Permanent Painting

is no objection, because the free use of turpentine en-
ables the painter to varnish his picture so much the
sooner, and the use of sunlight is also of great assist-
ance, for we have absolute evidence that zinc white,
which is at first a slow drier, dries progressively un-
til it becomes brittle, but may be made to dry rapidly
in the beginning by simply exposing it to bright light.
Ordinary zinc white when mixed with raw linseed oil
and placed in the dark, will remain soft and wet
sometimes as long as ten days, yet on a bright, clear
spring or summer day when exposed to the bright light
it will skin over and dry in 12 hours. Care, how-
ever, must always be taken never to expose a fresh
painting to the heat of the summer sun, for linseed
oil before it has begun to oxidize melts like wax. A
current of air is likewise an effective drier, and some
painters use the precaution of surrounding a painting
with a curtain of cheese cloth which keeps the dust
from it, but admits the air.

Driers decompose many pigments. In fact, nearly
every one of the lake colors is rapidly affected by the
action of driers. Madder lake, when mixed with a
lead or manganese drier, soon loses its pristine bril-
liancy.
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